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Week 4 

Topics:                         Themes and Techniques in the play 

Content development:  Themes  

a. Tradition vs. Modernity 

This is perhaps the most conspicuous theme in the play. It initially seems like Soyinka is setting a 

clear dichotomy between these two things, tradition embodied by Baroka and modernity embodied 

by Lakunle. However, as the play progresses Soyinka defies the audience's assumptions. Lakunle 

espouses a variety of backwards views and seems to abandon his progressive principles when it is 

convenient to do so. Similarly, Baroka says he does not hate progress but merely finds its sameness 

and stagnation boring. He is preparing to use a stamp machine to make the village make money as 

they do in Lagos. Soyinka thus suggests that progress is not bad, but that it must be done on African 

terms. 

b. Gender 

It does not seem that Soyinka consciously tries to make a statement about gender, but he does so 

nonetheless. On the one hand, he creates two female characters that are sassy, opinionated, 

manipulative, and independent. On the other hand, both of them are ultimately pawns in the games 

of men. Sidi does not want to marry either Lakunle or Baroka, but Baroka tricks her, rapes her, 

and then gets to marry her. She is an object and nothing more. Sadiku is also tricked, and sees her 

elation over the Bale's impotence and the power of women vanish as his plot is made clear. Women 

may seem like they have power in mid-20th century Nigeria, but they ultimately do not. 

 

c. Trickery and Manipulation 

Most of the characters in this play decide to trick and manipulate others in order to achieve their 

ends. This is perceived to be a much more effective method than being forthright, as the things 

characters want come at the expense of others' feelings and wishes. Sidi and Sadiku try to fool the 

Bale so they can feel a sense of triumph at his humbling, and the Bale fools Sadiku and Sidi so he 

can subdue Sidi and acquire her as one of his wives. Even though Soyinka carries this out with a 

light touch and a great deal of witty repartee, the fact remains that there is a lot of lying and 

manipulation in the play 
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d. Performance 

There are several instances of performance in the text; they include singing, dancing, and acting. 

All characters, including the Bale, participate in them. Performances are a crucial part of Nigerian 

culture and serve to define, celebrate, and emphasize the things that matter to the people. The story 

of the stranger was already known, but the performance cemented it as a crucial moment in the 

collective history of the village. The mummers' performance of the Bale's downfall and Sadiku's 

participation in it were a way to express discontent with the leader. The performance gives the 

powerless Sadiku a sense of power, though it is ultimately a dream and nothing else. 

 

e. Words 

Words in this text are often associated with foolishness, pride, and tendentiousness. Lakunle is the 

wielder of words, but even though he spews them out, they rarely accomplish their aim. His words 

do not win Sidi, nor do they dissuade her and Sadiku from tricking the Bale. They do not inure the 

village to Lakunle but rather make him look like a proud fool. The Bale is much more sparing with 

words, although he does use them to his advantage when he manipulates and woos Sidi.  

f. Images 

Images have a great deal of power in this play. First, photographic images are emblems of the 

modern. They are incredible to behold, easy to disseminate, and evocative of status and stature. It 

is no wonder that Sidi is obsessed with her own visage as found in the magazine. Second images 

carry social influence. Sidi's reputation grows because she has a large picture in the magazine, and 

the Bale feels embarrassed because he only has a small picture next to an image of the latrines: 

whether people do it on purpose or not, they will associate him with such disreputable things. 

Soyinka emphasizes his belief in the power of images when he has Sidi give the magazine to 

Lakunle and tell him she tried to destroy it at the end of the play when she is going to marry the 

Bale. She no longer has power, and the image likewise no longer has power. 

g. Legacies of Colonialism 

Even though Soyinka does not deal with this as explicitly as he does in some of his other works, 

colonialism and imperialism in Nigeria exist below the play's surface. Lakunle represents the West: 

his clothing, his words, his learning, and his callous foolishness are all indicative of Britain's 

impact on Nigeria. The Bale is a traditional African figure who knows he cannot bury his head in 

the sand. The mid-20th-century Nigerian village he rules has been affected by British rule, and 
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even though the country is on the road to independence (1960), it will never be able to go back in 

time. It is part of a modern world and must start to change, whether it wants to or not. 

 

Techniques  

  

a. Allegory 

The play is often viewed as an allegory in that Sidi is Nigeria, caught between the modern 

(Lakunle) and the traditional (Baroka). She is interested in the modern because it feeds her ego 

and seems to offer youth and excitement, but she is also derisive of its falseness. The traditional 

does not interest her at first because she thinks she is better than it is, but she comes to recognize 

the safety, security, and value in it. 

b. Symbols  

The Camera: The stranger's camera symbolizes modernity. It is a newfangled object to the extent 

that one of the village girls calls it a "one-eyed box" (10). It is able to capture Sidi's young, beautiful 

image and reproduce it for everyone to see and gaze on in perpetuity. 

 

The Railway: the railway is another symbol of Western modernity. Railway, commonly 

implemented  by European colonial governments, is a system of transportation, something that 

brings people in and takes people out. It irrevocably opens a place up to the rest of the world, and 

this is why Baroka is so opposed to it. The physical breaking of the ground represents to him a 

smashing of tradition and autonomy. 

The statue of the Bale:  Sadiku carries with her a little statue of the Bale and uses it in her merry 

dance after she hears he is impotent. The statue, which is naked and well endowed, ordinarily 

represents the Bale in his power. However, now that Sadiku knows the truth about the Bale's power 

and strength, it now seems like an impotent, inert object and nothing else. It is a reminder of what 

he once was and what he now is—a figurehead. 

c. Motif: Sango and his lightning 

Sango is the Yoruba orisha, a ruler, and a wielder of justice. He also uses thunder and lightning to 

enforce justice. He is evoked several times in the text. First, Sadiku uses him to threaten the 

obnoxious Lakunle. Second, she evokes him again when she is exulting over the Bale's impotence 

("Oh Sango my lord, who of us possessed your lightning / and ran like fire through that's lion's 

tail..." [33]). Third, Baroke mentions him when he tells Sidi his views on progress ("Among the 

bridges and the murderous roads, / Below the humming birds which / Smoke the face of Sango, 
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dispenser of / The snake-tongue lightning" [52]). Fourth, Lakunle angrily evokes Sango when he 

hears what has happened to Sidi ("Let Sango and his lightning keep out of this" [60]). Every time 

he is mentioned, the character mentioning him is talking about justice, retribution, and revenge  

 

 

 

Week 5 

Topics:                         character Analysis  

Content development: Major characters  

a.  Sidi (The Jewel) 

A superficial but beautiful young woman in the village of Ilujinle, she is coveted by both Lakunle 

and Baroka. She initially agrees to wed Lakunle even though she does not care for him, but she is 

frustrated that he will not pay her bride-price and that he has so many modern ideas. She is 

extremely proud of her photos in a magazine and becomes increasingly absorbed in them. Along 

with Sadiku she hopes to trick Baroka, whom she also dislikes and does not want to marry, but he 

triumphs in the end by raping her, taking her virginity, and having her agree to marry him. 

b. Lakunle 

A smart but arrogant twenty-three-year-old schoolteacher who lambasts Ilujinle for its backwards 

views. He wants the village to be modern, and he wants to wed Sidi and make her a modern wife 

(though he believes women are naturally inferior to men). He is reluctant to participate in the ways 

of the village but is usually drawn into them regardless. He despises Baroka and is jealous of him. 

 

c. Baroka (The Lion) 

The wily and powerful Bale (i.e. leader) of the village, Baroka is always on the quest for more 

wives. He laments getting older and covets the young Sidi. He tricks Sidi and Sadiku, though, and 

ends up winning Sidi and avenging his shame after she initially refused to marry him. 

d. Sadiku 

The chief wife of the Bale, Sadiku is elderly but a great source of comfort to Baroka. She eventually 

decides to plot against him, though, and tries to get Sidi to destroy him. Her plan is found out, 

however, and she is shamed. 



BUBENDORFF MEMORIAL GRAMMAR SCHOOL, ADAZI-NNUKWU 
 
 

BMGS – Greatness Through Hardwork 

The minor characters 

a. The Stranger 

A photographer who came to Ilunjinle and took many photos of the village and its inhabitants. He 

was captivated by Sidi and published images of her that are stunningly beautiful. 

b. The Wrestler 

Baroka's wrestling companion who wrestles with him to make him stronger; once Baroka can best 

him, he will be replaced by another fighter. 

c. The Favorite 

The Bale's current favorite wife, who is tasked with plucking out his armpit hairs. 

d. The Surveyor 

A white man who is heading the building of a railway through the village; Baroka bribes him to 

abandon the project. 

 

 

  

 

 

 

 


